Cybeline

(A music theater work for sonprano/performance-artist and quadraphonic electronics)

~

William Osborne (2004)
Text: Abbie Conant
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The video begins with Cybeline in
the dark. Her head is down, as if

asleep.

Body sounds continue.

Cyborg Body Music
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The music gradually becomes louder...
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Mechanical Piano
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At the sound of the alarm, a A loud buzzer warns that she She acknowledges her public
bright spot appears on Cybeline. is about to go on the air. showbiz style, then at the zap | 2 )Y P I 24
She comes abruptly to life, sud- sound abruptly cuts off the [« £ 7 ™16
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With grand showbiz enthusiasm, very extroverted somewhat operatic:
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night, lad-ies and gen tle men we have a whole be-vy of spec-ial guests... but we'll be back in a mo-ment, af-ter a word from our spon - sor.
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applause a little more real. As turns
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She conducts an interview dividing her attention between the screen and the public.
(Generally begin each phrase facing the screen and end facing the public.)

Thank you for be-ing on the show, Hil-dy! 1 real - ize you have a bus - y sched-ule. What with all the pray-ing, doc-tor-ing, com -  pos-ing and herbs.
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When do you ev-er gettime to have vi-sions? §- - a Drums
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She continues to look at the screen, sees the phallic shape, coyly
puts her hand over her mouth in shock, and turns to the public: E
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come on now, tell us the truth a-bout you and the Pope. We'll be back in a flash with more!
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| After the scraped cymbal cue, she addresses her public, quieter, more sincere: |

Short musical gesture
with glove controller.

Blades of Doom
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Num-ber three.

With a touch of indignant seriousness, she lectures using the pointer to indicate specific details illustrated by the on-screen drawings.

She generally points on the last word of each phrase, and continues pointing until the next phrase. Make each peeve a separate entity.
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When your a-prop - ri-ate be-hav-ior soft-ware mal-func-tions at a par-ty and you end up

Num-ber two.
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‘ Announcer's voice on the tape: And for the number one Pet Peeve of cyborgs all over the universe: ‘
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She looks at the screen: Aside to audience, hand (Possible short pause.)

to side of mouth: /_\
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Does-n't she look great?  Not bad, for the fourth cent-ur-y. No sign of that lit-tle in - ci-dent with those monks in the streets of dear old Al-ex-an-dri- a.
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She exhuberantly raises her
arms as she turns to the public:
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as if cueing the cut-off.

At the clunk she makes a gesture

After the sound of the scraped cymbal, she speaks
over the cloud music. Gesture to the screen at the
underlined words. She celebrates herselff: Some-
times behind the buzzes and whines of the wires I
hear strange voices. The bird-breast soft callings of

The cloud
music begins.

the old she gods. Their presense is like...humming
bird breath.

Clunk  Whispers
" - ~ Scraped Cymbal
b - V13 . T ]
7 a0 L0 N—Fp— H } | The cloud music continues.
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She creates a passage
with the glove controller.

Lyrical Hope Screech
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After the scraped cymbal she speaks.
(Via an effects mahcine, her voice op-
tionally alters to electronic beauty):
Moon glowing opalescent lips of fetal
fawns light on my bare skin like hund-
reds of buttery butterflies in the thick
night.

More music with the glove.

Bird-Whale Weeping Flutter Down
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Cloud Music

Bowed Crotale Bowed Crotale
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Dream Sequence

Dove Cry
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| She puts on the cowboy hat (at the word "number."). |
The cloud and hand An advertisement bursts upon the silence. Cybeline Cybeline returns to her routine: Y S—
_ music is cut-off as she quietly takes an old, humorously beat-up, red cowboy And now what you've all been
is buzzed back on line. hat and some sheet music, both attached to the side waiting for: Song of the Week! ﬁﬂ | # F _| | |
of her chair, and places them in her lap. Today's song was sent in by Han- I 1 o1 1 I I I I K I Ll 1
N nah DiTorchio of Gallup, New
- — Mexico. It's en-tit-led num-ber crunch-in' cow - boy.
Text of commercial:
Tech-flesh! We can grow it for you wholesale!
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Uy ﬂt; effects such as memory loss, CPU burnout, or 4 = ] . N T f
~ e transistor meltdowns. Ninety day money back — b j,‘ _.l &
guarantee. !
' K 4
Humorously sensual, in a country-western style, she
occasionly reacts amorously to the cowboy on the screen. She gestures to the Mac. She gestures to the horse.
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a little more exhuberant
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He's a num - ber crunch - in' cow - boy and if I cal-cu-late just right he'll be work-ing at my  key - board, his arms a-round me
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he'll be work-in' at my  key-board, his arms a-round me tight.
6 6 Whispers
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She is taken off-line at the clunk. Somewhat more resigned, she speaks to
her public over the Cyborg Body Music. Her voice is optionally electroni- She is buzzed back on-line, but does not react. She Long pause. The drums refocus her 118
cally shifted down an octave. She looks at the screen at the underlined simply looks at the lighting and stage machinery attention on her routines. '16
words: As you can see, my producers aren't too happy with me. Pause. around her. Her head movements are slow and Drums
Ha! What producers? What me? Whispered aside: I'm only pretending to dream-like. ,\
be a talk show host. Back to normal: In an hour they'll arrive for my Clunk
h evaluation. They’l_l decide if I'm --pause--a human. And how canl Bugzer ~ —
7 show them, you will ask? Her tone becomes more energetic and analy- =8 — 12 N = 10 18
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to the public and takes a showbiz pose-- and one third show biz. So what 13:17 Mzﬁ\me Sounds
G better way to show the scientists I'm human than by being a singing and - 12 10 ) N 18
ﬁ dancing talk show host. Makes sense to me... but then maybe I'm not i f 16 o JJ dJ B 16 < [ 16
human. She remains motionless,face blank and neutral. | = i 3 —
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At the zap, she gestures to the
screen with a fully extended arm.

| She enthusiastically and energetically returns her attention to her public. |

o .
7

Y

I

Sy

1
1

P |
L4

(

Do

So folks, did T ev-er tell you a-bout the geek who thought that com-pu-ters could be-come op-er-a sing-ers? He was found still sit-ting in his chair
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ev-en if they think I'm on-ly part-ly hu-man.

| 4

- e e B 12

voice of hu-man - i-ty,

image on the screen and sings operatically.

She raises her arms similar to those in the
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I'll be a sing-er,

hat's how I'll show them I'm hu-man.
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the zap, arm fully extended.
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She pauses an instant, perplexed that she has been cut off, turns and protests to the
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if T have no producers --no show-- the question is, will my examiners be satisfied with

me? Of course, if they are equations too, obviously the question is irrelevant.

Equations can't be happy or disappointed, I suppose. They can only serve.
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screen (for next 15 bars): Hey, turn me back on! There's more to the song. Have you
no respect for art! Short pause. The following text, briskly delivered, fills the section

until the next buzzer. At the underlined text she gestures to the screen: Well anyway,
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Her protestations are cut-off  As the advertisement is announced she takes

by the buzzer and she is put
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| Delivered like a hardboiled detective, leaning forward, eyebrows down, macho, serious. She uses the stick as a pointer.l
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Police Dog can recognize and liqudate your enemies
Police Dog, without all the muss and fuss of a real Fido.

for Turhuuuue Crimes, brought to you by Police Dog!!

The text of the ad on the recording: And now it's time
Police Dog goes where you go. Police Dog is loyal.

the wood pointer from the side of her chair
and assumes a hyper-masculine demeanor:
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fiber plant as a special projects manager.
Her name:  Max-ine O'-Don-nell. She was stud-y-ing soc-ial work at Penn
Zap , Zap Tube Wash UFO Resonator
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She is taken off-line.
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She had cof-fee with him.  He was in-ter-est-ed in her. She was in-trigued with him. Then...

Zap Howl Blades of Doom Crying Pad Cyber Voices
Bright Squares.
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As the cloud music continues, she creates a longer solo with her
Quietly, sober glove controller. Each measure indicates the sounds used.
Bird-Whale Weeping Whispers Dual Whine Bird-Whale
After the scraped cymbal cue, she speaks over the cloud ~ ~ ~ ~ 7~
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Ev-en if I could go back in time, what would I change?

»

music: Maybe again to feel the child's fearlessness among
the wild horses? To smell their damp auras alight with

Weeping
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=

=

bruised grass notes expanding in transparent shimmering
clouds around their shoeless hooves. Short pause. 1never
knew that death could smell like grazing horses. (7o
glove solo.)

Cloud music
begins.

Scraped Cymbal

Cloud Music

Bowed Crotale
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Dream Sequence
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Steam Flute

Whispers on tape, ordered randomly: ...wet earth...the burning fields...box turtles...tornado warnings...amid wild horses...Edgar and the mouseblood...
on the porch...the yellow stucco house...June bugs on the screen door... spring peepers... bubble bath...I fell asleep praying...the three Marys...Campbell's Chicken
and Noodle... Mennonites... Will Rogers Turnpike... Claremore...Mrs. Ricky...the blue cat mask...Mr. Nickels...the washing machine dream...Brown Duncan...
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At the top of the gliss, she speaks in a brisk, exag-
gerated cartoon voice (such as Sylvester the Cat):
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| She sings in a normal voice, dividing her focus between the cartoons and public. |
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The thoughts of the earth are my thoughts...
The voice of the earth is my voice...

The feather of the earth is my feather...

All that belongs to the earth belongs to me...
All that surrounds the earth surrounds me...
1, I am the sacred words of the earth...

It is lovely indeed, it is lovely indeed.

The talking clouds. ..the coffee colored
Tarantula skittering along the side of the
road...the full-fledged double rainbow
spanning the red curved earth. ..

the flash flood moving the

amber waters like terrified cattle tearing the
bottom of a desiccated sea...

"Let me see if this be real,
This life I am living?

Ye who possess the skies,
Let me see if this be real,

This life I am living?"
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Masculine, to public:

Feminine, to screen:
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She is taken off line. She speaks to her public: Humans do not know the
torment of endless knowledge, the world as a network of a billion hard-
disks. No secrets to spare me pain, no sanctuaries in the temple of silence.
A binary world, an endless on and off, light that gives and takes away.
My soul vanishes through steel a thousand times stronger than bone,

through wired dreams a million times faster than nerves. In this sanc-

tuary, the money changers are wired straight into the temple.
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Feminine, to screen:
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During the interludes
she watches the screen.

Feminine, to screen:
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Masculine, to public:

Feminine, to screen:
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speaks after the sound of scaped cymbal. '16

Cloud music on next page begins. She

Long pause in silence.
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A violent interlude of
machine music dying
away in wheezing.




After the first scraped cymbal:

I hear them

right behind the ringing of my ears,

the laughter,

the singing in full color,
rose petal prism crystals
of softer than soft

all-over nowhere bellflowers.

Pause. She listens.

After the second scraped cymbal:

The flow of gold--

unimagined, greedless, light, feather essence--
my being

shimmering, melting and clear,

extracted from past woe and future deed.
Pause. She listens.

After the third scraped cymbal:
Spiralic expansion

from an unknown source long known,
raiment for the journey home,
feathers and sacred bones

of magic beings.

Pause. She listens.
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Bowed Crotale

Dream Sequence

Goblin

Random Whispers

Mirror I am...timbrels by the Red Sea...
‘Wings of the morning...

Deep calleth unto deep...

The way everlasting...

Flesh song...singing in our cells...
Door of Heaven...

The talking clouds...the coffee colored
tarantula skittering along the side of the
road...the full-fledged double rainbow

spanning the red curved earth
the flash flood moving the

amber waters like terrified cattle tearing the

bottom of a desiccated sea...

"Let me see if this be real,
This life I am living?

Ye who possess the skies,
Let me see if this be real,

This life I am living?"

"The thoughts of the earth are my thoughts...
The voice of the earth is my voice...

The feather of the earth is my feather...

All that belongs to the earth belongs to me...
All that surrounds the earth surrounds me...
T'am the sacred words of the earth...

It is lovely indeed, it is lovely indeed.

Wet earth...the burning fields...box turtles...tornado warnings...

amid wild horses...Edgar and the mouseblood...on the porch...the yellow
stucco house...June bugs on the screen door... spring peepers... bubble
bath...I fell asleep praying...the three Marys...Campbell's Chicken and
Noodle... Mennonites... Will Rogers Turnpike... Claremore...Mrs.
Ricky...the blue cat mask...Mr. Nickels...the washing machine
dream...Brown Duncan...
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Cybeline plays an optional instrumental solo over the fixed cloud music below. Set the tempo so that the solo lasts until
the indicated cue. Slow and expressive. (Enter on the first lower note of ossilando after the bird's weeping ends)

(These two mea. optional.)

(subtones, pitch only approximate)
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‘ The weeping birds cue below begins approximately here. ‘
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‘ Cybeline sits in quiet reverie, her hands crossed flat between heart and sternum.. ‘
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Light dims to almost black, only face
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i R P N .g. in the images on the screen. descending sounds.
g g
while the music and images continue.
—
—
~ . N — o b, bg o =
O Il I "7} | Il 1 L il 12} n 7Y ] Do Il
r ) - (YR i 12} il ] Il 17} "7} Il 14 ] Ldl =4 ] I I
— e s I : : =+ - . — I : I
I | f ' I ) — :
- e b_'! * =4 o o - - Waterphone
2] I Hio S h =
- - - - DP < o - o o - — - - -
Lwj = i
1
Agﬂl‘"fv ]“ .;/t;g/" Quietly, suspended.: Does the molten core of the earth seep
rise of hight. . . .
8 Silence. The speechless into me? The voice of gods and god-
singing of wires. (The desses? Is it the whisper of silicone,
|The light rises slightly. She raises her head and listens to the music. | high drone begins.) or are they out there...in the dark?
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After the first whisper in the cloud music, she sings softly, freely, almost in a folk or ethnic style, her voice slightly amplified. The pauses
between the phrases are only approximate. Set the tempo so that the song ends approximately near the indicated cue in the cloud music.
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(cloud music continues...)

27-



‘ C]Oud MuSiC (cont.) ‘

8W _____________________ —
Dy ey el Ean e IPN be ey S
> 2 T @ De  wPDy 0 Yy 14— 7 T @Y @ oy I— Y IN]
y . — T T O 7.4 o T A — T He > e 1 o= oy 2 I r® o o I
[ fan n n  — i y, i3 g Y T Lt Y L Y Y Y - 11 T hg e oL@
\le q_ q- —| 10 1.l u i be 1l - T a® T " A A 1
=£' =£' - 7 Lé
Steam Flute
5 O T n
— i SLE — .
i 10 10 1 P 1
. R
~ T | =g
W)= — — = ————————=———=;  AQU— — = — — — — — — — — — e ————————————— 1 Bells
& ' U= = = m o mm e — oo
h
—_— T~ TN  —— —
_p b bebsr “Heps === PPN S P PO A
i L 1 - R K DR @D T e D@ W@ FTRE -] ol P Y I\
y 4% o o — L7a0 oI _A— o e NT 1 a0 1 hg | Hheg T = oy 2 ST "N o o 1Y
a0 oy J p— 1 P o e N n FH——— 1 O Y L Y Y e T T g o unt‘
\le ™ bl %.n'n i 1 qéf q- q-hl ' w® I o y
’ =£. =£'
Steam Flute
=)= . : :
~— + = :
~ b g
‘ The vocal solo ends approximately here.
Low Body
O [o) T /]
- — = S
10 q " @U
O —
Bowed Crotales
o — —
q 17} Y s e o0 — 71 h;\ } hl" ba h;'
O by V. t— -l 1 T — T He i i T
- y A — T 12 iy Y ) I I I I
% " oy ) 1o I 51d ul i be 1l — U 1 U
§ HE ] = é =~
Dove Lyrical Hope
2 1 | e \ , — |
b4 N Thegr 1 InY K 1 I —T 1
.V P - Yl - 4 B y 20 I p— T - 1N I L 7a0
(’N Do > ® Do ¢ N D@ kg v g~ T ) T [ =@ fe- i
A3V ) PR B B "o 0 be * ghel LT
D) |4 qd- gd- Ve —— " 4
Low Body Dove A Steam Flute
# o S, [)) T T 17} | — T r~u
- y I 72 1 1 T I\ W P~ A ) T
{es—1 y, V- 1 1 T @, ! T 1 T
D1 10 1o~ ] 1 fo = ho- 1 i 1
5 A T— fp— v - B— T
U e _ The light on Cybeline's face
(81)41) ———————————————————— 1 8 ? - N " " N slowly fades to black.
— — *Cybeline softly speaks in unison with the
h._ h . h._ b . ﬂ ﬁ TN TN following words from the cloud music: Wind Chimes
9 e e 1 ,' E 7 S e m— ——— 1+ T h — b Ly b; b ;| All that belongs to the earth belongs to me... T ]
i) ﬁp i ——— 7 ———He—I e 7 o e - — ——1—1—%"1 |All that surrounds the earth surrounds me... I i |
.)V r r 1 —ge— q“ ‘ El = e fe —1 qd : : ® : . ! |1 am the sacred words of the earth : =
ﬁ ﬁ é It is lovely indeed, it is lovely indeed. »
Random Whispers
Mirror I am... The talking clouds...the coffee colored
Timbrels by the Red Sea... Tarantula skittering along the side of the
Wings of the morning... road...the full-fledged double rainbow
Deep calleth unto deep... spanning the red curved earth...
They way everlasting... g i
Floch s rlasting. el the flash ﬂood'movm;:?"the ) Talhausen, March 2004
csh song...singing in our cells... amber waters like terrified cattle tearing the )
Door of Heaven... . Video expanded February 2005
bottom of a desiccated sea...

Small revisions August 2005
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