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Stage Directions 

 
Miram is in an asylum.  She is wearing a dirty, worn, white, sleeveless 
night gown extending past the knees.  She is unkempt.  She sits in a 
large, heavy austere wooden chair.  Her lap and legs are covered with a 
white blanket. 
 
Attached to the stage right side of the chair is a dowel holding a musical 
instrument.  On each arm rest is a spring loaded clamp, triggerable to 
lock her wrists in place.  Swiveled on the right arm is a small table, 
currently positioned in front of her, covered with small objects, and 
rotatable to the side of the chair.  A thick dowel with a cross piece at the 
top rises about 40 centimeters from the center back of the chair.  A heavy 
hemp rope is twined about the cross piece with one end looped over the 
stage left of the chair back.  A white gauze veil is draped over the dowel 
and rope.  Two rests extend from the lower front legs of the chair to 
support her feet.  (See the drawing.) 
 
She holds before her face a white plaster mask that leaves her mouth 
uncovered.  It has a short, white handle on the stage left side, the eyes are 
cut to give the appearance of weeping.   Light rises slowly on the mask, 
and then the chair as she begins to sing.  All else is darkness. 
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(A chamber music theater work for soprano and piano with an optional instrumental part.)

Part II: The Chair
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.�•b .�•n .�•n .�•n
°

.�•# .
j

�•n
?

stops, looks in mirror,

P

�•# �•n �•# �•b �•n �•b �•n �•b �•n �•n �•n �•n �•n
�•# �•#

�•n �•#
�•# �•b

�•n �•n
�•n �•n

�•n
�• �•n �•b �•n �•b �•n �•n

°

�•n �•# �•n �•# �•n.
.

�Ç
�Çn

n

°

and finally cranks mindlessly while looking in the mirror thus considerably shortening the pencil.

�¥

f

5



&

&

?

169

169

169

�“

54

54

�•# �•# �•n �•n �•n �•n �•n �•n �•n �•# �•# �•# �•# �•n �•n �•n �•n �•#
�•n �•b �•b �•b �•n �•n

54 �•

°

�•n �•n �•n �•# �•n �•# �•b �•b �•b �•n �•
�•n

n �•
�•n

n �•
�•b

b �•
�•n

n �•
�•b

b �•
�•n

n
.
.

�Ç
�Çn

n

molto crescendo

.

.
�Ç
�Ç

n
n

.

.
�Ç
�Çn

n

°
&

�”

(hold)

�±.

...
J
�•�•�•

n
nb ...

J
�•�•�•#bn

�±.
...

J
�•�•�•

n
nb

...
J
�•�•�•#bn

She suddenly stops, looks at the pencil
without removing it from the sharpener,

P

50

�•# �• �• .
j

�•n �± r
�•n

Can't be longnow un -

�±. �±.
...

J
�•�•�•

n
nb

.
j

�•# .
j

�•n
...

J
�•�•�•

n
nb

takes the manuscript and turns to the side as if to throw it away.

P

�•# �• �• .j�•n �±.

til they ar-rive.

�œ.
...

J
�•�•�•nbn

.j�•# .
J
�•n ...

J
�•�•�•nbn

&

&

&

1612

1612

1612

�“

59

�±. �± r

but nev-er mind.

59
...

J
�•�•�•

b
nn

�•n
�•b �•b

�•n �•b �•#

59

...
J
�•�•�•

b
nn �±. ?

She suddenly turns back front
and sets the manuscript down,

f

F

.�•b .�•n .�•n �•n
�•n .j�•n .�•# .�•#

.�•# .�•#
Noth-ing to sing at all, not a word to

.�•b .�•n .�•n �•n
�•n .j�•n .�•# .�•#

.�•# .�•#

.�•b

°

.�•n .�•n
.�•n .�•n

°

.�•n
.�•#

.�•#

takes eye liner, looks in mirror, and begins to
paint a stylized eye brow over her left eye,

P

.
j

�•n �±. �•# �• �• �•n �•�• .j�•n

sing. Gar-ro-lousprat-tl-ingwords,

.
j

�•n �±. �•#
�•n �•#

�•b

°

�•n .
J
�•

.�•#

°

.�•n .
J
�•

sets down the liner,

�±. �±
r

�•# �• �•�• .�•�±.

but noth-ing at all

�•. �•# �•n �•# �•n �•n �•# .
J
�•

�±. �•. �•# �•# �•# �•# �•# �•#

.�•# .
J
�• .

J
�•#

°

takes the mask, looks at it and
remains frozen,

&

&

?

84

84

84

�¥

63

�œ. �±.�±
r

�•#

to

63 .�• .
J
�•

�±R
�•#

63

.�Ç

puts it before her face and sings,

.
j

�•n �±.
U

.�•# .�•n .�•# .�•n .j�•n
sing. sing-ing to her-self

.�•n
U

.
j

�•# .j�•n

�œ. .
.

�•
�•n

n

°

P

p

Slower

.
j

�•n �•n �•b �•n .j�•n .�•b .�• .�•n
no ri -ver flow on deep wa- ter

.
j

�•n .
j

�•n .j�•n .�•b .�• .�•n
.
.

�Ç
�Ç

�œ.
U

�±.�± r
�•n
A

�œ.
U

�±.�± r
�•n

°
�‡

breaks off, removes
mask, pauses,

(hold)

�•n �•n �•n �•n
�•# �•

�œ.

drought up-on the wa-ters...

.�•n .�•n .j�•#
�œ.

�‡

P

�‰

Lo stesso tempo

contemplates mask,

�•# �• �•# �•�•
�œ.

gra-ven im-a-ges...

.j�•# .
j

�•#
�œ.

�‡

faltering...

.j�•b �±.�œ.

mad...

�‡

�‡

.�•n .�•�±
. �œ.
U

i - dols...

�‡

�‡

sets mask down.

6



&

?

84

84

�“

71

.�•# �•# .�•
U

71
3

�•
�•#

#

°

�•# .�•U

�¥

She looks at herself in the mirror and runs her fingers through her hair,

p

51

.�•# �•# .�•
U

3

�•
�•#

#

°

�•# .�•U

�¥

3

�•b �•# �•n �•n �•# �• �•#
�•#

J
�•#

°

�•# �• r
�•
�•#

# &

(hold)

3

�•b �•# �•n �•n �•# �• �•#
�•#

j
�•# .�•#

.�•n> �•n>

®
�•n>

®�•#> 3

�• R
�•n
>

�•

3

�•R
�•n
>

�•
�•n �•n

�•#
�•n

�•n �•n
�•# �•#

3

�•n
�•n �•b

3

�•b
�•n �•n

5�•#
>

R
�•#
>

�± J
�•n>

5

�•#
�•n

�•n �•n
�•# �•# �•n

�•n
�•#

&

&

&

83

83

1612

1612

1612

�“

77

77

�‡

77 3

�•b
�•n �•n J

�•# J
�•n

?

�‡

J
�•n .�•n &

�± J
�•�•�•

n
nb

J
�•�•�•#bn

�±
J
�•�•�•

n
nb

°
J
�•�•�•#b

F

52

3

�•# �• �•
3

�•n �• �•�±

They'll stand there si - lent - ly

�œ J
�•�•�•

n
nb

j
�•#

j
�•n

J
�•�•�•

n
nb

°

takes manuscript, turns to the side to toss it away,

P

p

3

�•# �• �• j
�•# �±

look-ing at me.

�œ J
�•�•�•nbn

J
�•# j

�•#
J
�•�•�•nbn

°

turns back front, forcefully sets
the manuscript back down,

�•�•�•
b

nn

�•�•�•
b

nn ® �•b

°

�•# �•n

�•# �•#
�•n

f

.�•

�‡
ß

Ó
U

Ó

rips out several pages
one after the other and
throws them on the floor.

&

&

&

1612

1612

1612

84

84

85

�œ. �±r
�•n

The-a-ter! No

85

�±.

5

�•n
�•n �•n

�•n �•n
.�•b

�±.�±r
�•n

85

�±. �œ.

She sets the manuscript down.

contemptuously

F

F

53

�•# �•
�•# �•n �• �•n �• .j�•b

mu-sic no text. Noscene, no theme.

�•#
�•#

5

�•n
�•b �•b

�•n �•b .�•#

�•n
�•n

5

�•b �•# �•n

�•# �•#
.�•n

.�•#
°

.�•# .�•b
°

.�•n

?

She looks in the mirror and tries to put her hair in order,

P

.�•# �•# .�•

3

�•#

°

�•# .�•

p

.�•# �•# .�•

3

�•#

°

�•# .�•

3

�•b �•# �•n �•n �•# �•�•#
�•#

J
�•#

°

�•# �• r
�•
�•n

n

3

�•b �•# �•n �•n �•# �• �•#
�•#

J
�•# .�•#

&
l .v.

7



&

&

1612

1612

�“

91

11

�•#

°

�•n

�•n

�•n

�•n

�•#

�•n

�•b

�•n

�•b

�•b

11

�•#

�•n

�•n

�•n

�•n

�•#

�•n

�•b

�•n

�•b

�•b

91

?

takes pencil,(both hands 8va)

rallantando

�•# �•n �•n �•n �•n �•n �•n �•b �•b �•b �•n �•b �•n
�•n �•n

�•n �•n
�•# �•#

�•#
�•n

�•b �•b
�•n

�•

°

�•n �•n �•n �•b �•n �•n

°

�•n �•# �•# �•n �•b.
.

�Ç
�Çn

n

and writes vigorously in her manuscript.

f

Comesopra

�¥

&

?

84

84

�“ �“

93

�•n �•# �•b �•b �•b �•n �•n �•n �•n �•n �•n �•# �•# �•n �•n �•n �•n �•n �•n �•b �•b �•b �•b �•n

93 �•

°

�•n �•n �• �•n �•n �•n �•n �•# �•# �•#
�•�•#n

°

�•�•nb �•�•#n �•�•nb �•�•#n �•�•nb
.
.

�Ç
�Çn

n &

..
J
�•�•nb

.�•b
.�•# .�•n

.�•# .�•#
.�•n .�•

�±.

°

�œ.

She throws pencil down, looks up re-
flectively,takes a small dictionary,

ß ß

.�•n .�•# �•n �•n �•# .�•n .�•n �•# �•#

�‡

leafs the pages,

P

54

�• �•# .
J
�• .�•

�‡ ?

&

&

?

84

84

84

83

83

83

�“

97

.�•n �•# �• �•# �•
gon - do - lum

97

.�•n �•# �• �•# �•n �•n
3

�•n �•n �•#

97 �±

°

3�• j
�•# �•�Ç

�Çn
n

�¥

and reads.

Cantabile; non troppo lento

P

p

�± 3

�•n �•n �•b
j

�•
gon-do - lier

�•n �•n

3

�•n �•# �•#
J
�•

�±
3

�•n �•n �•b
J
�•

.�•n �•n �• �•# �•
gon - do - let

.�•n �•n �• �•# �•n �•n
3

�•# �•# �•n

�±

°

3�• j
�•n �•�Ç

�Çn
n

�¥

�± 3

�•# �•n �•n
j

�•
gone

�•n �•n

3

�•n �•# �•#
J
�•

�±
3

�•#

°

�•n �•n
J
�•

6

.
3

�• r �•�±

Hav- ing passed the mark,ab-sorbed.

�‡

�‡ &

spoken, dryly

j
�•n

3

�•b �•#
j

�•n
gone - by

3

�•n �•n

3

�•
�•#

j
�•n

�•n
°

�•n j
�•# j

�•n
?

Piu mosso

8



&

&

?

84

84

84

�¥

103 j
�•b

3

�•n �•#
j

�•#
gone - ei um

103

3

�•n �•#
3

�•
�•#

j
�•#

103
�•#

°

�•#
J
�•n

j
�•#
�¥

j
�•n

3

�•n �•n
j

�•b
gone goose

3

�•b �•b
3

�•
�•n

j
�•b

�•n

°

�•
J
�•n

j
�•n
�¥

j
�•# j

�•# j
�•#

gone - ness

j
�•# j

�•# j
�•#

�œ j
�•
�•n

n

°

3

�•# �•#
�•b �•n �•n �•# �•#

.

.
�•
�•

Pause. She is about to close the
dictionary, but looks at it with a
questioning double take,3

�±r 3

gone-ness!a state of ex -

.�•

�‡

3 �±

haus-tion: faint-ness.

�‡

�‡

ÓU

Ó
U

Ó&

�± J
�•�•�•

n
nb

J
�•�•�•nbn

�±
J
�•�•�•

n
nb

°
J
�•�•�•nbn

P

�œ�•. rK
�•n

gone-goose? a

�‡

�‡ ?

P

&

&

?

83

83

1612

1612

1612

�“

112

�•n �•n �•n �•n
6

�•n �• �• �•# �• �• �œ

per - son in a hope-less pre- dic - a- ment;

112
j

�•n �•n �•#
�•n �•n

3

�•# �•# �•n

112

�Ç
�Çn

n

°
�¥

brings the dictionary back and reads,

�± 3

�•b �•n �•b
j

�•
some- one

doomed.

�•n �•n

3

�•n �•n �•#
J
�•

�±
3

�•b �•n �•b
J
�•

returns the dictionary, takes pencil,

3

�•n �•n �•n �•b �•b �•n �•n

�‡
3

�•# �•# �•# �•n �•n �•# �•#

�‡

&

?

1612

1612

1615

1615

83

83

�“
116

�•n �•b �•b �•n �•b �•b �•# �•n �•n �•n �•n �•n �•n
�•# �•#

�•# �•# �•n �•n
�•n �•n

�•n �•n
�•#

116 �• �•n �•b �•b �•n �•b �•#
°

�•n �•n �•n �•# �•n
.
.

�Ç
�Çb

b

°

and writes.

f

Comesopra

(2+3)

�•# �•# �•n �•n �•n �•n �•n �•n �•n �•# �•# �•# �•# �•# �•n �•n �•# �•# �•n �•n �•# �•# �•n �•n
..

J
�•�•nn

�•
�•n �•n �•n �•# �•n �•# �•b �•b �•b �•n

�•�•##
°

�•�•nn �•�•nb �•�•nb �•�•#n �•�•nn ..
j

�•�•nb
.
.

�Ç
�Çn

n

°

�±.&

She throws the pencil down,

(2+3)

9



&

&

&

83

83

83

�“
�“

�“

118

118
RÔ
�•n> �•#>

�•#
�•#

�•#

�•n

�•>

.�•#
�•#

�±
118

3

�•# �•# �•#

�“

�‰

(accents quasi sfz)

Subito più lento equieto

She takes the make-up pencil, looks in the mirror, and draws a stylized tear under her eye,

55

�•n> r
�•n

�•n �•
�•b>

�•n
3

�• �•n

3

�•n
°

�•n �•b

°
�•n �•

�•b ?

�“ �“

3

�•n �•n �•n j
�•n �±

As in wa- ters

3

�•�•nb �•�•nb �•�•nb
j

�•�•nn

�•b
�•#

�•n

�•#
�•# 6�•n �•n

5

�•n �•b �•n �•n �•# �•n

3

�•�•nb

°

�•�•nb �•�•nb
J
�•�•nn

°

�±&

pauses,
resumes,

�‰

�‰ �”

RÔ
�•n �•n>

�•#
�•#

�•b

�•n

�•>

.�•#
�•#

�±

3

�•# �•# �•# ?

�“

�‰

&

&

?

�“ �“

122

�•# �•n �•# �•n �•# �•# �•n �±

face an - swer - eth un - to face

122

�•�•#n �•�•nn �•�•#n �•�•nn �•�•#n �•�•## �•�•nb

�•n
�•#

�•#

�•n
�•n 6�•n �•

5

�• �•b �•n �•# �•# �•#

122

�•�•#n

°

�•�•nn

°

�•�•#n

°

�•�•nn

°

�•�•#n

°

�•�•##

°

�•�•nb

° °

�œ&

pauses,

resumes,

p

�‰ �”

�•n>
R
�•n

�•n �•
�•b>

�•n
3

�• �•n

3

�•n
°

�•n �•b
�•n
°

�•
�•b

�“ �“

�‰

�•b �• �•n �•n .�•n �• �•n �±

So the heart of man to man. Bah!

�•�•#n �•�•nb �•�•n J
�•�•nb �±

�•�•#n
°

�•�•nb
°

�•�•nn
°

j
�•�•nb
°

�±

gestures in contempt,

p

�‰

F

�± �±

Rub - bish!

RÔ
�•n> �•n>

�•b �•#

�•b

�•n

�•>

.�•#
�•#

�±

3

�•# �•# �•#

resumes make-up,

�“

�‰

&

&

&

1612

1612

�“

126

126
�•n>

R
�•n

�•n �•
�•b>

�•n
3

�• �•n

126 3

�•n
°

�•n �•b
�•n
°

�•
�•b ?

�“ �“
�•n �• �•n

�œ

Emp-ty words.

�•�•nb �•�•nn
�•n

�•n>
.�•n
�•# �±

�•�•nb
°

�•�•nn
°

�±
3

�•n �•# �•n
&

?

examines face in mirror,

�“p

�‰
l .h. l.h. l.h.

�•b �• �•n
�œ

Plas-ter mask.

�•�•bb �•�•nn
�•n

�•b
�•n

J
�•

�•�•bb
°

�•�•nn
°

�•b
�•n

j
�•&

?

sets down mask
and make-up

takes the pencil,

writes vigorously in her manuscript,

rallantando

56

�•n �•b �•# �•n �•b �•b �•# �•n �•n �•n �•n �•n �•n
�•# �•#

�•# �•# �•n �•n
�•n �•n

�•n �•n
�•#

�• �•n �•b �•b �•n �•b �•#

°

�•n �•n �•n �•# �•n
.
.

�Ç
�Ç#

#

°

Comesopra

f

�¥
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